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Studio objectives: 

 

1. to re-discover small town

environments as desirable

prosperous places with the

advantage of a contrast of being

able to make a nice living while

still being part of a world wide community

 

2. to self-develop a building program

out of a speculative analysis of

typological need.

 

3. to introduce to “subtlety” as an

architectural methodology.

 

[This is very important to ensure that the students don’t focus simply on things that are big and flashy.]

 

4. to redefine the aspect of

architectural contextualism

 

[As I understand it, this is in regards to making sure their designs fit the “context” of our community.]

 

5. to encourage architectural

evolution as always optimizing the

existing and occasionally creating

new species

 

6. to experience architecture as a

negotiative discipline

 

[This simply means that the students need to listen to us and by the same token, we need to listen to them.]

 

7. to enhance sensitivity for

architecture responding to a

postfossil society and gain

awareness for the challenges of

both environmental and

architectual friendliness.

 

[This refers to designing buildings that will be both energy efficient and attractive to look at]

 

8. to encourage architectural

entrepreneurship for young

professionals in challenging

economical times

 

Studio topic:

 

“My name is Paul Hosford and my wife Lori and I live in the rural community of

Albion. Albion has a population of around 1700 people and is located about an

hour from the larger communities of Grand Island, Norfolk and Columbus.

Founded in 1871 Albion is, like many small towns, struggling to survive in a

world much different than the early pioneers could have anticipated. Albion

was originally intended to be an agrarian and mercantile hub, a place where

farmers could sell their produce and buy both necessities and luxuries. Today,

however, there are far fewer farmers and the hubs of commerce have shifted

to the larger communities I mentioned above.

 

Albion is currently in the midst of a “comprehensive planning process”, a

process intended to envision the Albion of decades to come and chart a course

for realizing that vision -- an Albion adapted to the challenges and opportunities

of the 21st Century.

 

For Albion to not only survive but prosper in the decades ahead we must “repioneer”

the future, bringing to bear many of the same visionary ideals that

inspired and sustained the original pioneers. Because Albion faces a much

different future than the pioneers faced -- a future that will present the

challenges of a changing climate, the end of fossil fuels, the need for major

changes in agriculture -- we are reaching beyond our community in the hope of

forming partnerships with young people such as yourselves, inviting you to join

with us so that we may work together towards creating a sustainable future.

 

It is the need for sustainability that lies at the heart of our vision -- we must be

able to sustain ourselves within a fragile, temperamental and damaged

environment. Where the pioneers raised buildings as an act of defiance -- they

were standing tall in the face of blizzards, droughts and even swarms of

locusts by building structures in the style of the East -- we must re-envision our

approach to building. Instead of conquering our environment, we must form a

symbiosis with it, find ways to heal and sustain it as well as ways for it to

sustain our lives by utilizing its gifts of sun and wind to heat and cool our

buildings.

 

My wife Lori and I believe that your professor, Martin Despang, is a true

pioneer in the field of Eco-Architecture, and from what he has told us about

many of you, that you similarly possess both the vision and the passion to

leave your marks on the world. We would thus greatly appreciate it if you would

consider partnering with our community to help us reach a sustainable, ecofriendly

tomorrow.

 

While perhaps not the most glamorous of locations, Albion is a warm and open

community with a surprising diversity of people, talents and enterprises, a

community with a strong sense of purpose. And that purpose is to build good

lives, good families and set a course for the future that will hopefully serve as a

model for other small communities to follow.

 

We offer you the opportunity to work with us “hands on” to realize our visions of

a thriving and sustainable community. We also offer you the opportunity to

share your visions with us, an opportunity to realize your visions and begin

your careers here and now in what is figuratively your “own back yard” -- rural

Nebraska. We appreciate you considering our offer to bring your creativity,

passion and talent to help us better realize our potential and in the processes,

redefine what rural America can become -- a vital, forward-thinking,

sustainable and environmentally-sensitive place wit

h high quality-of-life for

people to live in, work in and raise their families.

We are determined to successfully “pioneer” tomorrow, and would be honored

if you would consider joining us.”

 

Paul and Lori Hosford, Albion /Nebraska/USA 2009

 

Description and Purpose:

 

As no one could have said it better than Paul…the studio approach is

simple and straight forward as how we can make “calling Small Town

America home” a plausible and desirable model for the future of the virgin

21.Century.

 

Albion, Nebraska, USA will be the case study for this investigation.

We will do this researching in and learning about the history of this

pioneering small size urban/rural model and based upon a need

identification point a variety of to be proposed interventions within the

existing fabric which will have stimulating effects.

 

[It is everyone’s hope that this will serve as a model for rural communities across the Nation to follow]

 

You will be the developer of the ideas for these interventions, which have

to be carefully, sensitively and strategically dealt with in order to be seen

and accepted as improvements by the community.

 

The role of the “client” will be with you, as you are the creator of the

interventions, who invests for you and your intergenerational family into the

circumstances and background to call Albion home, the community then

being the beneficiary in terms of attracting more like-minded community

members.

 

[As I’ve explained in previous emails, Martin wants the students to see Albion as their “home town” so that they are as invested in helping it as we are. He also stressed that their “grandparents” should be as excited about their ideas as people their age are -- thus the “intergenerational” aspect.]

 

The studio wants to build upon this speculative optimistic projection of the

rediscovery of small town urban/rural life not as the one and only, but as a

potential alternative attractive model to praised, presumable “sustainable”

metropolitan life.

 

In that sense the studio’s approach is to investigate in need-driven

“architectural stimuli,” acting as urban acupuncture [this simply means a small, inserted construction that helps heal an area in some way], as opposed to the

purely sentimentally “beautification” strategies of many “Small Town

America reanimation projects” in the past.

 

[This mean sthe students won’t focus exclusively on beautification efforts, as other studios have in the past, but will go beyond that to help our community in additional ways.]

 

As another reference, the multiplicity of diverse interactions could

invigorate and strengthen the “urbral” fabric in the following goals by

urbanist Mike Davis:

 

- urban growth preserves open space and vital natural systems

- well-defined boundaries between town and preserved countryside;

- waste is recycled, not exported downstream

- potential regulation of automobile use

- environmental economies of scale in transportation and residential

construction;

- the substitution of public luxury for privatized consumption;

- the socialization of desire and identity within public space; [this means everyone has a stake in the appearance and use of our shared public spaces.]

- affordable access to city centers from periphery

- egalitarian public services

- large domains of public or non-profit housing

- ethnic and income heterogeneity at fractal scales of city

- powerful capacities for progressive taxation and planning in the public

interest

- high levels of political mobilization and civic participation

- public landscapes designed with children, seniors and special needs in

mind

- rich dialectics of neighborhood and world culture; [probably not too applicable here…]

- the priority of civic memory over proprietary icon; [trying to preserve our buildings instead of replacing them]

- spatial integration of work, recreation and home-life.

 

and others, specific Albion goals, to be developed by the design team.

 

Besides the philosophical reflection about ways to live in Albion in the near

future and the related typology as to be synergistically inserted / embedded

into the existing fabric, as what we will call the “macro”…we will also get to

the other end, the materialized architectural manifestation of it, as

architecture of comprehensive substantial as opposed to surface quality,

which we will talk about as the “micro” and try to get as close to the real

scale challenges of it.

 

 

Operational and organizational studio structure:

 

The syllabus is organized systematically.

 

The studio will be structured and operated as a research laboratory.

 

It will include self-responsibely organized components of intensive

typological research, applying multimedial strategies.

 

The studio will progress through VIIII phases, which increase in complexity:

 

Phase I: topic discussion, including researching rural / urban

theories like the 2002 Annual Report Federal Reserve

Bank of Dallas:

 

http://www.dallasfed.org/fed/annual/2002/ar02c.cfm and or

Kunstler`s 2009 antithesis “ World made by Hand” and

other to be researched by you critical readings and

interpret them diagrammatically in relation to the town of

Albion.

 

Start to be aware that everything we do in this studio is in

our function as the architectural consultant and with that

every word we speak and line we draw has a pragmatical

and poetic relevance. Therefore the diagram has to be also

a delicately constructed piece.

 

Phase II: retrospective of Albion’s pioneering rural / urban vitality

As best explained by Paul, Albion has initially been an

emerging US town and as vital as European ones before

multiple factors have slowed the emerging process.

 

Research these first pioneering days and document one

specific part of the town fabric, that is most likely not

existing any more or not in original condition and document

its former relevance in a critical diagrammatic way, using

“stripped” diagrammatic objects for the storytelling and

illustratively putting it into context (also in the world ´s )of

it’s earlier days and what was going on. Again the

compositional quality of the diagram is as important as the

content. (Find traces / memories of project at fieldtrip

August 26)

 

Phase III: identification and representation of an existing vintage

“Albion urban stimulus”.

 

The past has left remaining traces of vitality in the town of

Albion, which are architecturally manifested and often

generated. Identify each a different / your favourite piece

that embodies consistency from the macro (its function)

within the city fabric to the micro (its intentional and

successful / architectural materialization.)

(find project also at fieldtrip August 26 )

 

Phase IV: urban Lincoln urban chipboard model (grey)

As a communicational tool of the aimed new urban

stimulating interventions, a grey chipboard model of the

town of Albion has to be manufactured in a collaborative

manner, as each member makes one equal piece. The

model is a study model with the existing buildings

detachable for the purpose of the possible individual

interventions, but has to be decently crafted, because it will

be displayed in Albion. The scale of the model (as small as

possible and at the same time as large as necessary) will

be determined as a collaborative act.

 

Phase V: According to Paul’s goal of a simultaneously eco- and

arch friendly [my desire is for new buildings to be both attractive and affordable to heat and cool as energy costs rise] to update us as a group about the subject and

its diverse aspects, you will pick one subject each (not

exclusive, feel free to identify an additional one of your

choice) and share it with the others in a one studio session

discussion, that we will have at the outdoor museum area

of the Stuhr Museum in Grand Island:

 

- traditional historic solar city, neighborhood, and building orientation

- landscaping to moderate the environment

- summer overheating protection as shading (adjustable,static and vegetative)

- thermal mass for summer overheating and winter overcooling protection.Traditional

and innovative materials (PCM...)

- natural ventilation, special emphasis on nightcooling

- Natural (day-) lighting.

- Geo/aquathermal resources

- Heat pumps

- De-humidification

- Water (Greywater / rainwater reuse)

- Minimising heat and cool loss insulating materials ( traditional like earth, rediscovered

like straw bale and future materials like vacuum isolation panels)

- Like before, but aditionally passive solar winter heat gain systems, like Trombe walls,

transparent insulation, paper comb insulations...)

- Active components: Pholtovoltaic (tratidional and new products - Arnold Glaswerke,..

...and new aestetical potentials)

- Active components: solar as panels, tubes, ...and new aestetical potentials for water

heating up to solar assisted air conditioning. ( guest lecture Stephanie Peterson)

- Wind generated power

 

Phase VI: in order to get a better understanding of “subtelty” and

“critical contextualism” research a project each, which

exemflifies these topics. Meaning search for a project which

is “glo-cal” [this word is a combination of “global” and “local”] in the best sense of the term, tributing to

specific context as much as to the universal of architectural

competence / excellence, projects for which the mission

statement of the NIXON company could serve as a

motivational goal:

 

A.K.A. ABOUT THE COMPANY

 

We make the little shit better. The stuff you have that isn't noticed first, but can't be ignored.

We pay attention to it. We argue about it. We work day and night to make the little shit as

good as it can be, so when you wear it, you feel like you've got a leg up on the rest of the

world. We believe that you deserve a lot of respect. When you choose to wear a watch, or

select a wallet to hold your hard earned cash, or want to put the final touch on your steez, you

deserve to have something that reflects your entire package. You may not know how to say

it, but you've got something to say. Dammit brothers and sisters, you can't slap on an off-theshelf

piece and consider yourself you. Can you? That's why we started Nixon and that's why,

8 years later, we're still here.

 

Nestled comfortably out of the way up against the pacific ocean in southern California, and

tucked neatly next to the best surf in Europe, you'll find Nixon people doing what we do.

What started as a frustration at a lack of quality watches that simultaneously do the talking

for you and deliver what you need in various high stress work and play environments has

grown into a network of athletes, rock stars, retailers, and dedicated loyalists that bring

Nixon products to market.

 

Some people look at professional skateboarders, surfers, and snowboarders and mistakenly

think they know what they're looking at. Stereotyping can get you in trouble. Their skills are

ridiculous, yes, but their experiences reach far beyond that handrail on the corner. Their

actions are focused on perfecting their sports, but their interests and style are anything but

focused. Their perspectives are unique, yes, but their needs are universal. It is our job to

reconcile the former with the latter. Nixon hand picks those riders that are leaders in their

sports and works with this elite group to make sure their perspectives contribute to a single

unified expression: team designed, custom built.

 

Nixon USA

701 South Coast Hwy

Encinitas, CA 92024

ph. (760) 944-0900 fx. (760) 944-9376

 

The research source has to exclusively be the library in

Arch Hall and in there from a most recent / current

periodical. Preferably projects from all over the world and

rejuvenations of existing conditions (Marlon Blackwell’s

work in Fayetteville Arkansas being a good example),or

critical small new insertions. The presentation format is a

collective PowerPoint, with each project documented in

three steps (page each): concept / represented by analytic

diagram, development and execution / represented by

hand drawn details.

 

Phase VII: stimulation project I

 

Proactively and self responsively identify a “type in urbral [a combination of “urban” and “rural”] 

stimulus need” and develop it conceptually, schematically

architecturally (macro), expressed by a chipboard infill

model ( also exclusively using the same grey chipboard,

but distinguishing from the context by the level of

detailing/physical complexity), drawings (at least one

inside-out perspective and one outside- in photomontage)

and in its systematically physicality expressed by a model,

part of it in the scale 1:1 (full/real scale).

 

Phase VIII: stimulation project II

 

As phase VI with another / next type

 

Phase VIIII: stimulation project III

 

As phase VII with another / next type

 

Phases VII –VIIII: the designer has all the freedoms to define a type, which

can be anything from social, commercial, residential, infrastructural,

educational… [These are the types of projects they will be considering] there is no typological, programmatically, nor even size

restriction. On the other hand the designer’s choice is restricted to what

she/he is able to find acceptance for in a way to find initial approval for the

approach by a community member. It does and can not mean that the

community member backs up the entire architecturalization, but desirably

the typological strategic plan and its fundamental plausibility. [We have to approve of the designs but naturally can’t oversee every architectural detail.] Keeping this

in mind you should already use the very first fieldtrip August 26 to connect

to people as potential collaborators. It is up to you how you initiate and

catch up the communication with this “mentor”, it does not have to be

always physical, make use of modern communication means. Be aware of

the strategic advantage of having a “mentor”, as functioning as your

advocate and moderator to the community. Also as the studio as a whole, it

will reinforce your guys interest in the community, as being essential as

opposed to superficial. [We need to invite people from the school, especially in the performing arts departments, to meet the students ASAP.]

 

Phase III illustratively recalled appropriate/successful types from the past,

think how these could evolutionary transform or be typologically

rediscovered, like as a random example may be bringing back the

centralized and urban potential of the human event of doing laundry , with

the postfossil potential of conserving energy through sharing and the effect

on the side of social interaction marketed by the “legendary Levis

commercials,” and the act of drying laundry can inspire to a distinct,

potentially energy passive architecturalization and materialization.

 

It is necessary to be the sole story-developer of the scenario/narrative, the

more critically investigative the demand/need based analysis, the more

convincing and better. Also to be considered are seasonal and daytime

differentiations of indoor/outdoor spaces and allowing social diversity.

 

Also please make yourself constantly aware of the of the studio’s approach

as “human activity/event shaping space which then eventually embodies

itself as form” (and not the other way round) and start generating your

ideas around simple raised questions, which could be in the most

fundamental philosophical way…as for example “what do we eat and

where does it come from”…which might lead you to design a self sustained

“fish farming facility” as your way of providing the community with the

necessary nutrients and also exploring the facilities potential for leisure and

evaporative cooling…

 

…or reflecting on what has put Albion on the map: the railroad and

possibilities (or not !?) for a possible redefinition.

 

Consider taking advantage of the ensemble and assemblage notion of

urban side of “urbral” fabrics, which give the individual the freedom to be

more simple and, expression-wise, relaxed because it is assured of the

solidarity of the other members in collectively being comprehensively

strong (downtown Albion a good example.) On another note, respect and

compliment the nature of Albion as an American town which is not, with

certain values transferable, a European town. Let’s assume the Midwest

American town might be less about literal contextuality, but rather about an

abstract one, which relies more on its assembly of “cool” parts. “Cool” is

not to be misunderstand as narcissistic, but as simultaneity of

understatement and self conscience excellence as pop culturally best

expressed by one of the finest contemporary American cultural

representatives, who exemplify consistency all the way from concept over

development and execution as a “Pret a Porter” approach: the in phase VI

already introduced Nixon company (www.nixon.com). Let their “vitals” shall

become the studio motto, “We make the little s… better. The stuff you have

that isn't noticed first, but can't be ignored. We pay attention to it. We argue

about it. We work day and night to make the little s… as good as it can

be…”

 

Documentation format:

 

As to get across the “urbral quilt” and sum of parts methodology, a rigid

documentation format is necessary in order for the reviewing audience to

read the project as chronologically sound.

 

[They will make models of the buildings they propose.]

 

It should be secured by a “leporello / harmonica” format, as being a

continuous “fold” of 1 foot wide and three foot tall boards, graphically

vertically structured by (3) 1 foot increments. The boards should be of the

same gray , in this case doubled up, sandwiched chipboard or museum

board with mini aluminum hinges connected to stand up ( like an opened

book) / with the hinges allowing to freely arrange the displays in a space

and over the assignments, building a meandering continuum of

information. The macro models have to stay within the same logic and

dimensionally fit in the 1” x 1” footprint and 3 “ tall volumes .The drawings

have to be applied to the boards using the “acetone tracing technique” in

order to achieve a consistent look for the exhibitions and to stay “warp

free”. Further details will be collaboratively figured out in studio.

 

